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ILFORD B&W FILMS

liford Delta Professional 100 & 400

HFORD

PROFSSHIONAL
ox w36

Both films rely on new orystal technology that liford have
developed. Delta 400 uses an entirely new form of silver
grain structure to produce a 400 ISO film with grain size
more typical of 100 ISO. Delta 100 employs the same
technology to achieve comparable gains for a medium
speed emulsion. Delta is for the photographer wanting
film with exceptionally fine grain, sharpness and tonal
smoothness, which is straightforward to expose and
process, and can be developed in ordinary monochrome
chemicals. Processing is completely conventional, and all
dev. types from high acutance to fine grain can be used.
Not recommended for pushing to high speeds, where
HPS5 rather than Delta 400 is still preferable.

78150  Delts 100 135-36 310 3.54
Delta 100 135-36 ¥ 10 (30% Discount) 2170 25.50
2133 Deha 160 120 183 222
Deka 100 120 x 10 (30% Discount)  13.23  15.55
3242 Deha 100 bulk 35mm 30m 25,48 3464
2108  Delta 100 shest 5x4" 25sh 1518 17.85
3279 Deka 100 sheet 8x10" 26sh 51.17 6012
37974  Delta 400 135-36 310 3.64
Delta 400 135-36 x 10 {30% Discount) 2170 2550
3301  Deka 400 120 188 222
Dsfta 400 120 x 10 (30% Discount) 13.23 1655
3340  Defta 400 bulk 35mm 30m 2948 3464

liford FP4 Plus

For high quality work, FP4 Plus offers all the benefits of
its predecessor, together with finer grain, faster process-
ing, and greater sharpness. Still rated at ISO 125, FP4
Plus is made with a balanced layer assembly which gives
improved exposure latitude and tonal range, with better
manufacturing consistency from batch to batch. It will
produce good results from a wide range of developers
and can be printed in a great variety of ways. In this
respect it offers more flexibility than tabular grain films
like Delta and T- Max.

18445  FP4+ 135-36 27 318

FP4+ 135-36 x 10 {30% Discount) 18.97 2229
5885  FP4+120 172 202

FP4+ 120X 10 (30% Discount) 12,04  14.15
96945 FP4+35mm 17m 15.58  18.30
17531 FP4+ 35mm 30m 28.22  30.80
13296  FP4+ 5x4" 25sh 1468 17.26
3230 FP4+5x7" 25sh 2365 27.79
91828  FP4+ 8x10" 25sh 46.05 54.11

liford HP5 Plus

Fast 400 iSO black and white film, building on the long
pedigtee of HP5, HP4, and (within living memory) HP3.
Fine grain, good edge contrast and sharpness, and
increased flexibility in processing. Push-processing can
allow considerably higher effective speeds. Extended
development, e.g. in Microphen, can allow meter settings
of up to ISO 3200. Robust in processing, HP5 Plus will
give excellent results under most conditions, and will also
tolerate processing conditions that are less than ideal.

47 671 HP5+ 135-36 271 3.18

HPS+ 135-36 x 10 (30% Discount) 18.97 2229
59 144  HPS+ 120 e el

HPS+ 120X 10 (20% Discount)  12.04 1445
928498  HP5+ bulk 35mm 17m 1558 18.30
17558 HP5+ bulk 35mm 30m 2822 30.30
55848  HPG5+ sheet 5x4" 25sh 1486 17.25
3294 HP5+ sheet 5x7" 26sh 2365 27.79
7 140 HPS+ sheet 8x10" 25sh 46,05 5411

liford Delta 3200

This latest ultra high speed film completes lifords range.
Unusually it is offered in 120 format, making it feasible to
use medium format cameras in available-light situations.

26 519 Delta 3200 135-36 3.68 432
Delta 3200 135-35 x 10 (30% Discount) ~ 25.76  30.27
26 864  Delta 3200 120 225 264

Delta 3200 120 x 10 {30% Discount) 1575  18.51

liford Pan-F Plus

Slow (ISO 50) very fine grain panchromatic film, with the
new ‘Plus’ emulsion. Ideal when there is plenty of light,
and large grain-free enlargements are required. Available
in 35mm, cassettes and bulk rolls, and in 120 format.

81052 PanF+135-36 3.05 3.58
Pan F+ 135-35 X 10 (30% Discounty  21.35 25.09
71436  PanF+ 120 194 227
Pan F+ 120 x 10 (30% Discount) ~ 13.58 15.95
81383 Pan F+ bulk 35mm 17m 17.51  20.57
81378  Pan F+ bulk 35mm 30m 2950 3468

liford XP2 Super

MACO / ROLLEI

An exceptionally fine grained black and white 400 ISO
film that is processed in standard colour negative chem-
istry (C41). Has now been through several cycles of
improvements to make it sharper and to give full quality
in C-41 without special modifications. Can yield a neutral
image when printed onto colour paper (so long as the fil-
tration is set properly - something even some one-hour
labs will now do). Available in all the main formats.

72922 XP2 13536 310 3.84
XP2 135-35 % 10 (30% Discount) 2170 25.50
16780 XP2 120 189 222
XP2 120 % 10 (30% Discount) . 13.23  15.55
73238 XP2 35mm 17m 1577 2080
73226 XP2 bulk 35mm 30m 2692 31.63

B&W FILMS

ks

ROLLEI PAN 25 is a newly revised extra fine grain slow
panchromatic emulsion using MACO emulsion
technology, and is the natural successor to the original
Agfapan 25.

ROLLEI RETRO 100 is a panchromatic sensitised Black
& White film with a medium speed of 1SO 100. The film
is suitable for any general purpose and characteristics
are similar to the deleted Agfa APX100.

ROLLE]I RETRO 400 is a panchromatic sensitised Black
& White film material with a high speed of ISO 400. The
film is efficient and reliable, also within bad lighting condi-
tions. Designed for high sensitivity, the film can be
pushed also up to 1ISO 800/30° with special processing.

ROLLEI R3 is a film that can be rated within a very wide
range of speeds, from 25 I1SO up to 6400 ISO, when it is
used with the appropriate low or high speed Rollei
developer (see film developers).

Early purchasers of packs of 10 films (35mm) & 12
films (120) get the free beechwood box!

The ‘Test Sets’ come packed in the beechwood box: in
both formats the Test Set includes box + 5 films + 250ml
developer.

48120 ROLLEI PAN 25 135-36 x 1 3.20 378
47605 ROLLEI PAN 25 135-36 X 10 30.35  35.65
48 658 ROLLEI PAN 25 TEST SET 13536 5 + Dev  18.42  21.64
48132 ROLLEI PAN 25 120% 1 3.00 353
48085 ROLLEIPAN 25 120 % 12 3471 4078
48 656 ROLLEI PAN 25 TEST SET 120 % 5 + Dev 17.71  20.81

48 171 ROLLEIRETRO 100 135-36 x 1 3.50 A1
48058 ROLLEI RETRO 100 135-36 x 10 20.64 2425
48 670 ROLLEI RET. 100 TEST SET 135-36 x5+ Dev  13.21 16.52

48 196 ROLLE|I RETRO 100 120% 1 2.67  3.14
48 051 ROLLEI RETRO 100 120 % 12 21.42 2517
48 144 ROLLEI RETRO 400 135-36 x 1 3.50 441
47585 ROLLEIRETRO 400 135-36 x 10 20.64 24.25

48682 ROLLEIRET. 400 TEST SET 135-36 x5+ Dev  13.21 1552

43203 ROLLEI RETRO 400 120x 1 287 3.4
48 010 ROLLE| RETRO 400 120 % 12 2142 2517
45634 ROLLEIR3 135-36x 1 400 470
47588 ROLLEIR3 135-36 x 10 37.14  43.64

51678 ROLLEIR3 TEST SET 135-36 x 5 + Dev  21.00 24,68

45530 ROLLEIR3 1201 310 3.64
43022 ROLLEIR3 120 % 12 4200 49.35
48617 ROLLEI R3 TEST SET 120 % 5 + Dev 18.57 21.82
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KODAK

B&W FILMS

Kodak Tri-X

Kodak

Very popular 400 ISO film, basically unchanged for
decades. The classic photojournalists’ film. Enormously
flexible in processing. Prints with a distinctive punchy
snappiness. It was feared some time ago that it would be
dropped in favour of the TMax 400, but it seems quite
secure now. Available in all common formats, including,
as our own special import, 8x10". Sharp, tight grain
structure, good film for pushing to a reasonable level.

28618 Tri X 135-36 213 260
45830  Tri X 120 single 235 278
4005 Tri X 320 220format / 5 pack 20.81 2445
57 342 Tri X bulk 35mm 100ft 37.83 4445
352316  Tri X 320 sheet 5x4" 50sh 33.90 39.83
31373 Tri X 320 sheet 8x10" 50sh 135,62 158,35

Kodak Plus-X

Medium speed (125 ISO), fine grain conventional film,
available in roll formats. The film has been basically
unchanged for many years, going back many decades
sice first introduced. It remains the mainstay of many
professionals, particularly in 120 format.

52555  Plus X 135-36 308 363
31856 Plus X 120/85 pack 11.48 12,50
94 098  Plus X bulk 35mm 1001t 2785 3272

Kodak TMax 100

New generation 'T-Grain' technology, yielding very fine
grain relative to film speed. This is done using a tabular
grain structure, and a high degree of sensitisation. This
requires more attention to the fixing stage, to remove all
sensitising dye. Approximately double normal fixing time
must be used, and the fixer will exhaust more quickly.
TMax fixer is an extra rapid formula designed to
complement the TMax series of films.

25673  Thax 100 135-36 2143 2.50

81571  TMax 100 /5 pack 9.07 10,66

97029 . TMax 100 bulk 35mm 100ft 32.89 3855

28375 TMax 100 sheet 5x4" 50sh 35.15  41.30

42 251  TMax 100 sheet READYLOAD 20sh 21,50 - 2538

87427  TMax 100 sheet 8x10" 50sh 112.31  131.96
Kodak TMax 400

Remarks as TMax 100. TMax developer recommended
for maximum speed.

27616  TMax 400 135-36 213 2.50
3813 TMax 400 120 /5 pack 1027 12,07
97579 TMay 400 bulk 35mm 100t 3814 4481
97 347  TMax 400 sheet 5x4° 50sh 36.47 4285
42995 TMax 400 sheet 8x10" 50sh 119.05 139.88

Kodak TMax P3200

The ultimate in speed with existing technologies, nhot pro-
duced in 120 as apparently cosmic radiation would fog it
without the protection of a metal cassette! 35mm format
only, relatively fine grain considering the phenomenal
speed, with the grain having a very sharp, attractive
character. Can be pushed to 50,000 ISO.

845 P3200 135-36 370 435

T400 CN

Kodak waited a long time before launching their chro-
mogenic monochrome film, but when it came it proved a
serious rival for XP2.

21979  T400CN 135-36 278 328
42283 TA400CN 120 /5 pack 10.85 12.75

FUJI B&W Film

Neopan 400

@

Neopan 400 has found the most favour with those look-
ing for highest quality at a realistic speed. Reports on this
film tend to highly rate the minimal grain structure, espe-
cially if downrated to 200 ISO, and it is even compared
favourably with other makes of 100, and even 50 ISO
films.

At the same time it can be regarded as a good all-
rounder, and with suitable choice of development will per-
form as a versatile 400 ISQO film with fine grain, high res-
olution, wide exposure latitude and excellent shadow to
highlight detail. Pushprocessing is possible up to 6400
SO, while retaining good quality. Popular for its combina-
tion of fine-grain and snappy Tri-X-style tonal quality, but
contrast and highlight compression can be problematic if
over-exposed and/or developed.

48852 Neopan 400 135-36 266 313
86385 Neopan 40D 120 single 182 214
87555 Neopan 400 120/ 5 pack 834 9.80

Neopan 1600

A remarkable film, which is capable of returning results
rated at 1600 ISO that will compare favourably eith other
makes of 400 ISO films both in terms of relative fine
grain and tonality. All users agree that it delivers very
sharp rendering with grain that is noticable, but fine.

But it has great reserves in terms of speed, and Neopan
1600 pushed to almost 2 stops is capable of out-perform-
ing what is usually regarded as the speed powerhouse,
Kodak TMax 3200.

It has the same rapid processing time as Neopan 400, so
both types can be processed together.

34865 Neapan 1600 135-36 338 398

Neopan 100 ACROS

Neopan 100 Acros is Fujifilm Professional's newest addi-
tion to its black-and-white family of films, and the Fuji
answer to the new silver technology of Tmax and Delta.
Acros is a medium speed, ultra-high-image quality black-
and-white negative film and features the world's highest
standard in grain guality among 1SO 100 films.

Opinions tend to place it at the very top of the quality
pile, and some regard it as the best B&W film ever pro-
duced. It has a level of sharpness and fineness of grain
that rivals modern T-grain films, and has been favourably
with the old Agfapan 25. Many users rate is slightly slow-
er than the nominal 100 1SO, and 80 ISO may be a bet-
ter speed for retaining a full tonal range. Rodinal devel-
opment can yield very good results.

Finest grain quality ISO 100 black-and-white film.
Excellent processing characteristics.

Rich gradation and outstanding sharpness.

Wide range of photographic applications.

Available in 35mm, 120, and QuickLoad formats

34783 Fuji ACROS 120 1.67 -~ 196
31858 Fuji ACROS 135-38 2,54 298

Further information;Download the full Fuji Data Guide
from the FUJI website;

http://www.fujifilm.comAn interesting span of user
reviews are held on;
http://www.photographyreview.com

Neopan 400CN

Fujicolor Neopan 400CN is a fast, fine grain black and
white chromogenic film designed for general use, but
particularly the wedding and portrait market. The film pro-
duces excellent highlight and shadow detail giving
enhanced contrast for optimum black and white print
quality. The film offers an unobtrusive grain level and has
a wide exposure latitude which allows the user to select
the film speed appropriate to the job without any signifi-
cant loss in quality and without altering the processing
times. It is recommended that the film be rated between
IS0 100 and IS0 800 to achieve optimum results,
Standard C41 processing is recommended.

- Neopan 4D0CN 135-36 257 302
= Neopan 400CN 120 © o174 204
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INFRA RED FILMS

Films with enhanced red sensitivity can be used to pro-
duce a variety of pleasing effects. In particular, if the
effect on the film of red and infra-red radiation is
increased by filtration, substantially different tonal values
can be achieved. This is most marked with healthy
vegetation which reflects a high proportion of infra-red.

One misconception that is sometimes held is that infra-
red films achieve their effect by recording infra-red emis-
sions. But by far the most photographically significant
source of infra-red is reflection of the suns’ rays.
Interesting infra-red effects occur because subjects such
as vegetation reflect infra-red radiation to a different
degree than they do the visible spectrum.

Another misconception sometimes held is that infra-red
films are only sensitive to infra-red. In fact they are like
normal panchromatic films except that they have extend-
ed red sensitivity to longer electromagnetic wavelengths.
Stronger or weaker infra-red effects are achieved by
using filters to suppress the visible spectrum relative to
the infra-red. The most pronounced effects are achieved
by using a filter such as a Wratten 87 or 88, B+W RG665
or equivalent that cut off all visible light.

All such filters lower the amount of light reaching the film
and this must be compensated for. However photograph-
ic meters are not designed for infra-red sensitivity and so
exposure is generally a matter of trial and error. Wide
bracketing is the best insurance.

Kodak High Speed Infra-Red

infrared
HIE 135-36

High speed, moderately high contrast, infra-red sensitive
black and white film with many creative applications,
Normally used with either a deep red (Wratten 25) or
completely visually opaque (Wratten 87 series) filter.
Great care must be taken in using it to prevent fogging,
prior to exposure, and during processing. A stainless
steel processing tank is recommended to minimise fog.

29433 HIE 135-36 852 10.01

ROLLEI IR820C

A new infrared film on the market, this is available in all
standard formats, and is now the only infrared film avail-
able in 120 and sheet formats. (at the time of writing,
20/3/08) 120 format has not yet appeared - please check
stock if ordeting this format,

Characteristics;

High speed panchromatic b&w film material with special
infrared sensitivity;

Large exposure latitude and an high exposure reserve for
application under all lighting and climatic conditions;
Stable polyester base support guarantees the highest
level of archive stability (LE 500);

excellent resolving power, very fine grain and high sharp-
ness as a base for negatives with an excellent quality;
especially suited for digital application for scanning;

s pecial halation effects (AURA effect) by longer expo-
sure times,

Film base: Accurate, tear-proof clear polyester material,
100 microns, 35mm, rolifilm and cut sheet film material.
Film layer:

emulsion side: protective layer + emulsion layer + poly-
ester base 100 microns

back side: NC = none curling coating

Layer thickness: w/o base 7.5 microns

Speed: ISO 400/27°

Grain thickness: RMS (x1000) 11.0 with Refinal devel-
oper, 5 Min, 20°C

Resolving power: contrast-1000:1 lines/mm-160

15157 = Rollel IR820C 135-36 Single 550 6.46
47559 Rollei IR820C 135-36 x 10 53.57 62.84

48643 Rollei IR820C 135 TEST SET [5 x 135-36 + 250m} RHS Dev.]

30.00 3525
48 604  Rollei IR820C 120 500 588
48521 Rollel IR820C 120 X 12 6214 73.01

48 631 Rollei IR820C 120 TEST SET [5 x 120 + 250ml RHS Dev.]
2839 33.36

10592 Rollei IRB20C 5x4" / 10sh 17.00 19.98

46 257 MACO IRB20C 8x10" 25sh (existing stock only) 78.69 92.46

Macolith Genius Film

This is a high contrast lith-type sheet film, orthochromatic
SO requiring a red safelight.

39308 Macolith 4x5" 100sh 25.06 29.44
20457 Macolith 8x10" 10sh 10.50 1234
41350 Macolith 8x10” 100sh 84.00 9870
34297 Macolith 9.5x12" &sh 8.50 9.99
96 595  Macolith 12x16 Ssh 13.45 15.80
42373 Macolith 16x20" Bsh 21.00 2488

liford Ortho Film

Behaviour like FP4 without red sensitisation. Relatively
high sensitivity for camera use, and normal contrast.
Available only in sheet formats. Useful where response
to red is not required, and development by inspection in
red safelighting is needed. If photographing to reproduce
a ‘'vintage’ look it may be useful, as its response is closer
to old blue sensitive films than modern panchromatic
materials.

54083 liford Ortho Film 5x4° 25sh 16.54  19.43
10319 Hfard Ortho Film 8x10” 26sh §6.92  5.71
12607  litord Ortho Film 10x12" 25sh 82,85 97.35

Kodak Fine-Grain Release Positive

As the name suggests, this is a fine-grain, high resolu-
tion, fairly slow blue-sensitive film, intended for producing
black and white motion picture prints. It is equally suit-
able for producing black and white transparencies from
standard negatives, by copying in the camera or by con-
tact printing. Standard print developer should produce
suitable contrast from a normal negative.

80756 Fine Grain Release Pos. 35mm x 100" 2070 2432

Rollei Ortho 25

Extremely high resolving power, suited for geheral
graphic purposes. Agfa-Ortho film was discontinued a

few years ago, and this film from the

RolleiMaco stable is a close replace-
Roflei ment. The speed is slow, around the 10
ISO mark, and contrast is high. A useful
film for line copying, especially as the
film is orthochromatic and can be devel-
oped by inspection under red safelight-
ing. Using a lith developer at full
strength will elimate virtually all half
tones, and as Kodalith film is now dis-
continued this qualifies as a close sub-
stitute. Another option is to use it like
the now discontinued Kodak Technical
Pan for pictorial work, using a low con-
trast developer to produce exceptionally fine grain and
high sharpness. See p. 27 for a quick review of this tech-
nigue. Buy in 10's to get the free beechwood box!

Characteristics;

orthochromatic sensitized

steep grade, high speed, clear base

extremely high resolving power, very high sharpness
especially suited for reproduction of documents, x-ray
images and for producing B&W slides, blue slides

for archival purposes

suited for general graphic purposes and special effects
photographic halftone application by use of special
developers

Type of emulsion: thincoated-document emulsion,
traditional cubic crystal technology, steeply working.
Sensitization: orthochromatic

Granularity: RMS (x 1000): 6,0

Resolving power:1000:1 350 linesimm

Coating structure:

Protective coating. Light sensitive emulsion

Anti halo coating (AHU, decoloring during wet
processing) Clear base

Thickness of emulsion: 7,5 um (without base).

26521  ORTHO 25 135-36 Sgl. 600 7.05
—_— ORTHO 25 135-36 % 10 in BOX 60.00  70.50

—_ ‘ORTHO 25 35mm TRIAL SET

{4 % 135-36 + 250mI Dev, In BOX) 3200 37.60
11473 DRTHO 25 120 5.90 6.93
- ORTHO 25 120 % 12in BOX 7070 83.07

- ORTHO 25 120 TRIAL SET
(5% 120 +250mi Dev, in BOX) 3130 3578
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GIGABIT FILM

With Kodak Technical Pan long gone, what are the
alternatives? MACO Ort 25 will give very good results
when processed to low contrast for continuous tone (see
feature on page 27), but is orthochromatic, which may
not deliver the tonal characteristics desired.

‘GIGABIT FILM' is a unique packaging of a specialised
Agfa-Gevaert film, COPEX-RAPID, and fits into the
same niche as TP, being a high contrast ultra-high
resolution fully panchromatic film, which requires low-
contrast development to deliver continuous tone results.

The film base is polyester, which imposes a loading
restriction - as the base is absolutely clear it can act as a
light pipe, allowing light to enter the cassette, so loading
should always be done in subdued light.

The film comes as a complete boxed kit, containing one
36 exposure roll and 24ml of its own developer, as well
as full data sheet.

There is plenty of information regarding the film and its
characteristics on the web, but a users impression from
Julien Busselle is probably the best commendation,
extracted from his review in ‘Black & White
Photography’.

51201  GIGABIT 135-36 + 24 ml Developer 596  7.00

FUJI TRANSPARENCY FILMS

..... During the printing it became clear what | was dealing with. From a good 35mm
negative | normally expect a 12x16in enlargement to be very crisp, with 20x16in the
absolute limit. | blew up a Gigabit negative to 20x30in and the result was still exceed-
ingly sharp. | was gobsmacked. Put simply, this is a masterpiece of emulsion. So, what
is different about this film? The detail it records is almost unbelievable, and it is crisp,
clear and biting. The grain is minimal. Sure, it's evident in a shot that features murky
sky, but less than you would expect, and any apparent grain is smooth,therefore unob-
trusive. Then there is the film's ability to record incredible contrast, and stunning, vel-
vety smooth midtones with fantastic separation — all at the same time. It isn't easy to
work with, as it's prone to marks and unforgiving in exposure, but it surely has to be
waorth it.

Put this film in your camera, use a
good lens and good technique,
and the result is much nearer
medium format quality than 35mm.
A word of warning, though — what-
ever system you use, the lens res-
olution will give up before the film
does — Leica or Contax rangefind-
ers included. If you aspire to a fine
art quality, buy some rolls of this
film and find out how to get the
best from it. I've only scraped the
surface and, like most things,
using this film is a learning
process. If you persevere you will
be astounded.”

Velvia 100

Fujichrome Velvia 100 employs new technologies to
deliver finer grain and twice the speed while offering the
high colour saturation and vibrancy that have made
Velvia 100 the film of choice for leading landscape and
nature photographets. Fujichrome Velvia 100 provides a
more useful speed for greater flexibility in varied shooting
situations.

Colour saturation has always been an important feature
of Velvia 50. By incorporating advanced cyan, magenta,
and yellow couplers, new Fujichrome Velvia 100 gives
photographers the saturation they require with the added
advantages of higher speed and finer grain.

The new film boasts an RMS granularity of 8, an
improvement over Velvia 50 and ranking it alongside
other Fuijifilm professional film products, such as
Fujichrome Astia 100F, Fujichrome Provia 100F and
Fujichrome Velvia 100F as the finest grained in its speed
class. The new colour couplers employed in Fujichrome
Velvia 100 significantly improve colour stability and free-
dom from fading/shift over conventional films.

48230 Velvia 100 135-36 8.00 7.05
48255 Velvia 100 136-36 / § pack 2870 3137
48 267 Velia 100 bulk 35mm 30m 7188 8422
48281  Velvia 100 120 3.50  4.23
48294 Velvia 100 120 /5 pack 1594 1873
48314 Velia100 5x4" 10sh. 17.50 2056
48242 Velvia 5x4" 50sh 7860 92.36

Velvia 100F

Fujichrome Velvia 100F brings the high impact, excep-
tionally saturated colour of Fuijifilm's renowned Velvia 50
to the ISO 100 speed class. Velvia 100F maintains the
high colour saturation of the previous Velvia while achiev-
ing even more faithful colour reproduction, offering hew
freedom, flexibility, and ease of use in a wide range of
shooting situations. Incorporating new cyan, magenta,
and yellow couplers, Velvia 100F raises the bar for colour
saturation among 130100 films. In addition Velvia 100F
boasts an RMS granularity of B, ranking it alongside
Provia 100F as among the finest-grained emulsions in its

speed class.
42956 Velvia 100F 135-26 550 645
42929 Velvia 100F 135-36 /5 pack 2690 3161
63106 Velvia 100F bulk 35mm 30m 7168 8422
82301  Velvia 100F 120 3.40 400
42931 Velvia 100F 120 /5 pack 1594 1873
87758 Velvia 100F 5x4" 10sh, 16,50  19.39
12082 Velvia 100F 5x4" 50sh 78.60 8570

ASTIA 100F

A Fuji transparency film designed for a completely neu-

tral balance, that will handle flesh tones particularly well.
Very true-to-lite colour fidelity, with smooth and realistic

rendering of delicate hues. Good pushing and puliing

capability.
21306 ASTIA 10DF 135-36 518  6.10
42970 ASTIA 100F 136-36 /5 pack 25.95 230.50
21773 ASTIA 100F 120 3.05 3.58
42368 ASTIA 100F 120/ § pack 18.25 17.82

21360 ASTIA 100F 5x4” 10 sh

Provia 100F (RDPIIl)

1641 18.83

Fuiji's answer to Kodak 100VS, a superbly saturated vivid
new film, excellent sharpness. Good pushing capability, 2
stops push is hardly noticeable.

18 114 Provia RDP111 135-36 519 &7
28783  Provia RDP111 135-36 / 5 pack 2596 30,
29898  Pravia RDP111 120 3.05 3.58
30017  Provia RDP111 120/ 5 pack 1525 17.92
75917  Provia RDP111 5x4" 10 sh 1611  18.83
1865 Provia RDP111 6x4" 50 sh B4.56 099.48

PROVIA 400F

RHP is a flexible high speed (ISO 400) daylight colour
reversal materi-al especially suited to low light situa-
tions. Reciprocity and push-processing characteristics
are excellent, and make RHP an ideal material for a wide

e

PROVIA range of photographic uses.
33136 Pravia PH 135-36 579 6.80
34771  Provia PH 120 3.46  4.07
33222 Provia PH 120/ 5 pack 17.30 2033
A tungsten-balanced colour reversal material balanced to
o kst e

3100°, standard E6 processing. Reciprocity failure char-
acteristics are patticularly good when used with long
exposure times. Excellent sharpness, detail rendition and
tonal fidelity, combined with accurate colour saturation,

8773 RTP 13535 547 643
97178 RTP 120 308 360
47476 RTP 120/5 pack 1530 17.88
23439 RTP 5x4" 10 sh 1565 18.33
12580  RTP 5x4" QUICKLOAD 20 sh 4935 57.98
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KODAK TRANSPARENCY FILM
Ektachrome 64, 100 (EPR, EPN)

Closely matched films which can be push-processed with

Kodak minimal loss of quality. Normal colour saturation.
Ektachrome The films of choice for accurate colour rendition. EPN in
100 particular, has a sharp infra-red cut-off and hence will be

é};’N 13536 much less likely to record anomalous reflections that
S diverge from visual perception. Standard E6 process,

available in all formats inc. sheets.

EKTACHROME 64 PROFESSIONAL

96850  EPR 135-36 / 5pack 2518 30.76
92645 EPR 120/ 5pack 1747 2017
80782 EPR 6117 5x4" 10 2268 2665

EKTACHROME 100 PROFESSIONAL
98643 EPN 13536 /5 pack 26148 30.76
3864 EPN 120/5 pack 19,44 22.84
83726 EPN 7058 5x4' /10 2268 2586

Ektachrome 100 PLUS (EPP)

A 100 ISO medium speed film with extended colour
saturation. Less technically accurate than standard
Ektachrome, but a favourite choice for ‘larger than life’
images in editorial work, advertising etc. Saturation
between EPN and EP100 SW. Kodak anticipate that they
may withdraw this film if demand for it falls off as
photographers switch to EP100 SW. Standard E6
process, available in all formats, inc. sheets.

65928 EPP 135.36 / 5 pack 2286 26.86
4961 EPP 35mm x 100' 99.88 117,36
40582 EPP 120/5 pack 1717 2047
73194 EPP 5105 5x4" 10sh 2268 2565
2425 EPP 6105 5x4° 50sh 115,87 136.15
8208 EPP 6105 8x10” 10sh 85,04 9592

Ektachrome E100 G

Kodak's new most richly saturated film, with a neutral
colour balance. Excellent for advertising and general
commetcial work where strong vibrant colour is required.
Very fine grain, high sharpness, good gray scale balance.

Ektachrome EPL 120

The older generation 400 ISO high speed daylight film in
the Kodak range. Particularly good for cross processing.

68 198 EPL 120/ 6 pack 21.40  25.15

Ektachrome 84T Tungsten (EPY)

A tungsten balanced 64 ISO film, which has replaced the
Kodalc older 50T, with improved reciprocity characteristics for
Ektachrome) speed consistency and colour balance in the 1410 to 100
T HF second range, and littie loss of speed when exposed

over times longer than 5 seconds. All standard formats
including sheets, standard E6 process.

7 304 EPY 135-36 / 5 pack 3330 39.13
33320 EPY 135-36 6.66 7.83
12659 EPY 120 /5 pack 1594 18.73
82279 EPY 6118 54" 10sh 22,68 2655

Ektachrome 160T Tungsten (EPT)

Kodak

A tast tungsten film, pushable one stop to 320 ISO with
minimal loss of quality, higher with some loss. 35mm and

120 formats.
Ektachrome 83836 EPT 135-35 / Single 682 813
78257 EPT 12075 pack 2160 2538

Ektachrome 320T Tungsten (EPJ)

Kodak
Ektachrome
3207 HER

Latest generation tungsten balanced film, using ‘T" grain
technology, and producing high speed combined with
excellent sharpness and fine grain.

1438 EPJ136-36 7.00 823

Ektachrome Infrared Film

Color infrared film is not as popular as black and white
for pictorial use, but it does have a unique place. Often

e referred to as false colour’ the film is designed to differ-
Intraved £ <., entiate between colours rather than reproduce them
EIR 135-36 accurately. A very significant effect is that green foliage

will appear red in the final image.

40627

E100G 136-36 / 5 pack

2248 . 26.41

40363 E100G 120/ 5 pack 16.63  19.54
40 615 E100G 7091 5x4" 10sh 23.81 27.98
18 487 E100G 35mm x 100 .75 117.21

Ektachrome E100 GX

Supercedes E100SW, offering very fine grain with a

Waschnh i warm bias.
42307 E100GX 1356-36 / 5 pack 2248 2641
40784  E100GX 120 /5 pack 16.63 18.54

Ektachrome E100VS

The latest in the professional ‘S’ range, offering similar
features and performance to 1008, but with extra vivid,
saturated colour. Good pushing capability, exceptionally

sharp.
27520 E100VS 135-36 /6 pack 2402 28.22
27834  E10QVS 135-36 585 6.99
27603 E100VS 120/ 5 pack 17.24  20.26
28253 E100VS 5x4” 10sh 22,68 25.85

Ektachrome E200

Reversal film with similar characteristics to EPN. Pushes
well. Available in all formats and therefore the fastest
available sheet transparency film.

60007  E200 135-36 / 5 pack
16 9486 E200 120 /5 Pack

2449 2876
2018 23.72

Images produced with colour infrared film have a unique
look that can be used to create dramatic images. Once
you understand how the film interprets colours and how
you can control it with color filters you can make it work
for you creatively. It's not likely you'll use this film all the
time, but it could well become one that you come back
when you're looking for something a little different.

For the mast accurate infra-red portrayal the AR-5
process is designated, but unless you are involved in
aerial mapping you will probably be using the standard
EB6 process, which is less accurate but prodices more
color saturation and higher contrast. Being able to use
E6 is a great advantage when using this film - for many
years the predecessor film needed specialist E4 process-
ing, which tended to limit the employment of EIR. Now
that it has gone to E6 a new generation of photographers
needs to br reminded of it's existence.

The sensitivity range spans 380 to 800 hm which covers
near ultraviolet through te infrared, so the same handling
precautions for loading and unloading are needed as with
black and white Kodak High-Speed Infrared, ie total dark-
ness. Similarly at the lab end, try to talk to the technician
who is going to handle the fitlm and get him to turn any
infra-red sensors on the processing machine off, and
likewise not to use any infra-red viewing devices.

It's perishable stuff, reftigeration is OK for period of a few
weeks, but any longer be sure to deep freeze it, and if
you do, allow several hours for it to unthaw before use.
For exposure a filter is needed to balance the response
of the 3 layers, and the recommended filter is a deep yel-
low Wratten 12 or equivalent. Orange filters can also be
used, and a polarizing filter may be helpful to darken blue
skies. One advantage of EIR over black & white IR films
is that no focus adjustment is needed, and focussing can
be done visually or using autofocus.

15813  Ektachrome Infrared Film (IE) 8.47 1113
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KODAK COLOUR NEGATIVE FUJI COLOUR NEGATIVE

Portra Professional Films Fujicolor Pro 160S

The PORTRA range of films tight ens up the rather
sprawling diversity of professional colour negative films
that Kodak have hitherto offered. There are two speeds,
160 and 400 SO, with two levels of saturation in each
speed, and utilising *Unified Emulsion Technology' to
maintain the same characteristics throught the range.

Daylight balanced 160 ISO colour negative film, with
more muted contrast and saturation, suited to social pho-
tography. However, is also use fully employed by those
who, bucking the trend towards exaggerated colour, pre-
fer a more subdued and natural look. Employs 'Fourth-
Layer Technology’ to more accurately mimic colour
responses of the human eye. Accordingly, where other

26911, "PORTRA1AING 138-36.1 & pack 1288 16,03 films typically make fluorescent light appear strongly
26923 PORTRA 150NC 120 /5 pack 11.87:::13.36 green, NPS offers greater neutrality and therefore
26935  PORTRA 160NC 5¢4” 10sh 2242 2588 reproduces subjects in a manner more akin to our
perception of them.
26974 PORTRA 160VC 136-36 /5 pack 1364 15,03
26999 PORTRA 180VC 120 15 pack 137 1336 il aok o Alt
27006 PORTRA 180VC 5x4' 10 sh 2212 2688 5aseeiNPS 120, 225 a8t
70011 NPS 12075 pack 134 1332
27021 PORTRA 400NC 126-36 / 6 pack 17.86  20.99 12 803, “NRS 2201 5pack 2580, - 8042,
27033 PORTRA 400NC 120 /5 pack 1207 1448 51,489, ‘NES Sxdri0sh AL 1861
28083 PORTRA 400NC 5¢4" 10sh 2242 2599 St INRESX10Y 10ah Ll
27058 PORTRA 400VC 135-36 / 5 pack 1786  20.99 Fujicolor NPL 160L
27050 PORTRA 400VC 120 /5 pack 1207 14.18 . )
37959 PORTRA 400V 22015 pack S Tungsten balanced film equivalent to NPS, roll and sheet
formats only.
31735 PORTRA 800 135-38 433 515 44001 NPL 128 24s] 98
31723 PORTRA 800 12015 pack 1451 17.05 13 NPL 12015 pack e
2080 NPL 5x4" 10sh 1431 1
Portra 100T 57048  NPL EX10" 10sh 5237 6153

Replacing VPL, this has improved reciprocity
characteristics, grain & sharpness, with good contrast F UjiCOlOI‘ Pro 160C
and colour, and is tungsten balanced for 3200°K.

Recommended exposure range between 1/10,000 sec.

. TR . A new higher contrast professional colour negative film.

and 10 seconds is 100 ISO, and between 10 secs and

120 seconds is 50 ISO. 33484 NPC 136-36 358 429
30567  PORTRA 00T 135-36 450 541 33494 NPC 120/5 Pack 1226 14.41
19094  PORTRA 100T 126 /5 Pack 15.97 1876 e
32274 PORTRA 100T 5x4” 10 sh 2242 25.99 Fuji color REALA

Exceptionally sharp and fine grained film of slightly lower
contrast. Incorporates ‘Fourth-Layer Technology’ (see
NPS 160). Higher colour saturation than NPS, lower con-
trast than Superia 100.

KONICA CLOSE + OUT

51886 Reala 135-36 / 5 pack 16.78  19.72
5181 Reala 135-36 358  4.21
34982 Reala 120x5 11.86 13.04
85070 Reala 120 238 280

Pro 400H & NHG 800

Exhibits similar characteristics to NPS but with higher
speeds. Excellent professional available light materi
that push exceptionally well.

87 164  NPH 400 135-35 378 445
5277 NPH 400 135-38 / 5 pack 18.98 2231
95 447 NPH 400 120 /5 pack 11.66 13.72
21648 NHG11800 120 /5 pack 13.51 15,87
36 448 BOOZ 135-36 / 5 pack 20,88 24.53

SUPERIA 1600

The New Year continued the photographic gloom and
doom of the last two years with the news that Konica-
Minolta is making an orderly withdrawal from the photo
market in all its forms, film, papers, even digital cameras.
So sudden was the decision that many thousands of rolis
of fresh film coming into the UK have been dumped at
bargain prices while the decks are cleared. So here,
while it lasts, is Konica colour negative ‘Centuria’ film, SUPERIA 100, 200, 400, 800 ISO
135-36 either 200 or 400 ISO, fresh stock dated at the
earliest 2007, at £10.00 for 10!

Ultra high speed available-light material, an enhance-
ment of the 'Super G’ material.

30029 GRF18600 SG135-24 431 508
52712 GRF1500 SG135-35 551 647

State of the art colour negative film for everyday use,
featuring fine grain, high sharpness and resolu-tion,
together with full colour saturation. More contrasty and
saturated than NPS or NPH. More contrasty than Reala.

Also in the sale, Konica Neo Super one-shot cameras,
expiry dated end of 2007, £2.50 singles, £20 for 10.

THIS WILL PROBABLY RUN OUT BY JUNE "06 23304  Superia 100 135-36 340 400
PLEASE CHECK STOCK 23659 Supsria 100 120 210 247
23317 Superia 200 135-36 240 4.00

51862 Konica Centuria 200 135-36 x 10 851 10.00 23328 Supenia 400 135-36 e
51874 Konica Centuria 400 135-36 x 10 851 10.00 23648 Superia 460126 S
51808  Konica Centuria 400 135-36 213 250 20895  Superia 800 135-36 340 400
Outer of 10 17.02  20.00 1198 Press 800 135-36 / 5 pack 19.42 2282

15314 Press 800 135-365 / 20 pack 73.97 86.91
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POLAROID BLACK & WHITE

POLAPAN PRO 100

Clean neutral black and white, normal contrast, no coat-
ing required.Packs of 10 exposures for medium format
cameras with adaptor backs, 3.25x4.25" paper size -
supplied as twinpacks (2x10 shots).

33163 Palapan Pro 100 Med Farmat Twinpack 18.70 21,97

19843  Polapan Pro 100 5x4” 20sh 4577 53.78
ISO 400. Black and white. Single-sheets for 5x4"
Polaroid backs: requires coating.

20310 Polapan Pro 400 Type 572 20.86 24.53
42554  Polapan Pro 400 5x4" 20sh 41.00 48.18

Types 665 & 55

Type 665 and 55 incorporate re-usable negatives that, if
properly processed, will print well in an enlarger using
normal black and white paper. Both films are approxi-
mately 50 ISO but will yield better negatives if the
Polaroid print is slightly light. The negatives, when
stripped from the positive prints after processing, need a
bath of 18% sodium sulphite to remove excess process-
ing slime. A short subsequent bath of plain Hypo (sodium
thiosulphate) is also useful.

665 is to be discontinued by Easter 2006, so 55 is
probably due to follow it into oblivion.We have stock of
665 at time of going to press but this will not last long.
665 Single packs contain 8 exposures, for medium
format cameras when fitted with adaptor backs

85783  Type 665 medium format 8sh 1473 17.31

55 packs contain single sheets for 5x4" Polaroid backs
(545 holder).

93295  Type 55 medium format 5x4" 5118 60,14

POLAROID COLOUR PRINT

All these types are suitable for image transfer
techniques, offering a way of producing unique colour
prints oh a paper base of your choice, while doing your
bit to rescue Polaroid by consuming vast quantities of
film packs.

Type 669

Cartridges of 10 exposures, for medium format cameras
fitted with adaptor backs, available in the usual glossy,
and also in Silk. Supplied as twinpacks. Type 669 is
more stable to variations in processing temperature than
the newer Pro films. Particularly good for image transfer.

33148 Type 669 Twinpack 20 sh 2458

Polacolor 680

21.00

Cartridges of 10 exposures for medium format, supplied
only in twinpacks. Higher colour saturation and contrast
than 669, this is how the preferred film,

41276 Polacolor 590 Single pack 10 sh 10.75 12,63

Polacolor 79

Type 79 gives highly accurate colours, bright whites
specifically designed for professional proofing with
precise colout rendition.

Type 58 is updated from earlier emulsions, and may be
more suitable for some scientific applications, as well as
being also suitable for general proofing purposes. It is

i the preferable choice for image transfer.

71.08 83.50

71.06  83.50

62032  Polacolor Type 59 5x4" 20 sh
77 Polacolor Type 79 5x4” 20sh

FUJI INSTANT MATERIALS

Fuji FP100B

Very high quality instant black and white material, official-
ly rated at 100 IS0 but some users regard its true

speed to be closer to 160 ISO Our own tests suggest
that although the official speed rating is correct the
higher contrast and much deeper blacks take a while to
get used to when assessing exposure.

FUAFIN

3203

Fujichrome FP-100C

FP 100B 3.25x4.35" 10sh 8.95 10.53

An instant 100 ISO colour print material in the same pack
dimensions as the medium format Polaroid materials.
The pack contains 10 shots, and the material features
high colour saturation and fidelity. Polaroid patents mean
that it can only be sold for the pack film holders rather
than as individual sheets. Can be used for “Polaroid
Transfer" work, but is very sensitive to light at the pro-
cessing stage, requiring this to be done in virtual dark-
ness.

58 632

58 644

FP 100C 3.25%4.25” 10sh 10.63
FP 100C 5x4” 10sh 25.70

12.42
30.20

Fuji Instax

) Fuji's answer to SX70, an encapsulated system deliver-
i ing instant pictures 6.2 x 9.9cm, with no peeling. The
‘Instax Mini' is also available, delivering credit card size

prints.
28 142 Instax Twinpack, 20 sh 14.45 16,98
28 434 Instax Mini, 10 sh 594 598
- Instax Mini Twinpack, 20sh 11.88  13.95

OTHER FORMATS

Polaroid 600+

Encapsulated instant print material evolved from the
original slower SX70 material, which is now deleted.

500+ Single 9.36  11.00
600+ Twinpack 1871 2188

| 70327
70315

Polaroid Image Film

More recent amateur material based on the original ‘SX’
technology, yielding rectangular prints.

B8 368
8942 Image Film Twinpack 19.56 2298

image Film Singte 978 1149





